
Performer Biographies 
 
The vocal ensemble Blue Heron combines a commitment to vivid live performance with the 
study of original source materials and historical performance practice. Blue Heron’s principal 
repertoire interests are fifteenth-century English and Franco-Flemish polyphony, ranging from 
Dunstable and Du Fay through Ockeghem to Josquin; Spanish music between 1500 and 1600; 
and neglected early sixteenth-century English music, especially the rich and unexplored 
repertory of the Peterhouse partbooks (c. 1540). The ensemble has also reached outside these 
areas to perform very early music (organa by the twelfth-century French composer Perotin), 
very recent music (new works by the Australian composer Elliott Gyger), and more, including 
the complete Eighth Book of Madrigals by Luca Marenzio at the international Marenzio 
conference at Harvard University in April 2006. Founded in 1999, Blue Heron presents its own 
series of concerts in Cambridge, performs regularly at Monadnock Music in New Hampshire, 
and has appeared at other venues throughout the Northeast, including the 2005 Boston Early 
Music Festival and the 92nd Street Y in New York City. In July 2008 it made its West Coast 
debut as a guest of the Festival Mozaic in San Luis Obispo, California and in October 2009 
celebrated its tenth birthday by opening the 20th anniversary season of the Boston Early Music 
Festival concert series, with a program repeated in New York. Blue Heron’s first CD, featuring 
music by Guillaume Du Fay, was released in March of 2007 to wide critical acclaim; a second 
recording, of music by Hugh Aston, Robert Jones, and John Mason, is due for release in March 
2010. 
 
Bass-baritone Paul Guttry enjoys the variety of opera, oratorio, and a specialization in early 
music. A former member of Chanticleer, Paul has performed throughout the USA and 
internationally with Sequentia, the Boston Camerata, and New York’s Ensemble for Early Music. 
He has appeared in concert and opera with the Seattle Early Music Guild, St. Paul’s Ex Machina, 
the Plymouth Music Series in Minneapolis, the Austin-based choir Conspirare, and the Santa Fe 
Pro Musica. In Boston he has appeared as soloist with Emmanuel Music, the Handel & Haydn 
Society, the Boston Early Music Festival, the Tanglewood Music Center, Cantata Singers, 
Boston Cecilia, Prism Opera, Intermezzo, Boston Revels, and Collage. In November, with 
Sequentia, he was part of the “opening act” for the Boston Symphony’s performance of Carl 
Orff's well-known work for orchestra and chorus, singing excerpts from the medieval Carmina 
Burana manuscript. Paul can be heard on recordings of medieval music by Sequentia, Kurt 
Weill’s  Johnny Johnson and French airs de cour with the Boston Camerata, and on recordings of 
Bach by Emmanuel Music. 
 
Laura Jeppesen is a graduate of the Yale School of Music. She is the principal violist of 
Boston Baroque and gambist of the Boston Museum Trio, and plays in many early music groups, 
including the Handel & Haydn Society, The Boston Early Music Festival Orchestra, Aston 
Magna, and the Carthage Consort. She has been a Woodrow Wilson Designate, a Fellow of 
Radcliffe’s Bunting Institute, and a Fulbright Scholar. In 2006 the Independent Critics of New 
England nominated her for an IRNE award for the score she produced as music director of the 
American Repertory Theater’s staging of Christopher Marlowe’s Dido, Queen of Carthage. She 
has performed as soloist under conductors Christopher Hogwood, Edo de Waart, Seiji Ozawa, 
Martin Pearlman, Grant Llewellyn, and Bernard Haitink. Her extensive discography includes 
music for solo viola da gamba, the gamba sonatas of J. S. Bach, Buxtehude’s trio sonatas opus 1 
and 2, Telemann’s Paris Quartets, and music of Marin Marais. She teaches at Boston University 
and Wellesley College. 
 



Jason McStoots has performed throughout the US in the genres of opera, oratorio, recital, 
and musical theater, and has been described by critics as “a natural, a believable actor and a 
first-rate singer” and as having “a silken tenor voice” and “sweet, appealing tone.” He has 
performed with numerous organizations including Boston Lyric Opera, The Early Music Guild of 
Seattle, Handel Choir of Baltimore, New Haven Symphony Orchestra, Emmanuel Music, 
Granite State Opera, OperaProvidence, Tragicomedia, Blue Heron, and the Boston Early Music 
Festival, and has long standing relationships with Intermezzo: The New England Chamber 
Opera Series and the Florestan Recital Project.  Particularly noted for his interpretations of 
new or modern music and music of the baroque era, he is both a champion of living composers’ 
works and frequent interpreter of the works of J.S. Bach, performing regularly as a part of the 
weekly cantata cycle at Emmanuel Music, where he was honored to be the Lorraine Hunt-
Lieberson Fellow for 2007-08. McStoots is a member of the voice faculty at Brandeis University 
and the Walnut Hill School. 
 
Scott Metcalfe is a specialist in music between 1400 and 1750 whose career as a violinist 
and conductor has taken him all over North America and Europe. He directs the vocal 
ensemble Blue Heron and has been invited to serve as guest director by Emmanuel Music 
(Boston), Monadnock Music (New Hamsphire), the Tudor Choir and Seattle Baroque, Pacific 
Baroque Orchestra (Vancouver, BC), and the Dryden Ensemble (Princeton, NJ), in works by 
Monteverdi, Buxtehude, Handel, Bach, and others. In January 2010 he will lead the Green 
Mountain Project in an all-star 400th anniversary performance of Monteverdi’s 1610 Vespers in 
New York City (www.greenmountainvespers.com). Metcalfe is concertmaster of Trinity 
Consort in Portland, Oregon (dir. Eric Milnes), a member of Les Délices (dir. Debra Nagy), 
based in Cleveland, and an active participant in Montreal’s early music scene, working with 
Arion, Montreal Baroque, Les Voix baroques, and other groups. He was a founding member of 
the 17th-century ensemble La Luna and of the Renaissance violin band The King’s Noyse, and 
from 1996 through 2007 he conducted the Renaissance choir Convivium Musicum. In recent 
years he has also taken up the medieval fiddle. Besides playing and directing, Metcalfe keeps 
busy writing, teaching, translating, and editing. He is preparing a new complete edition of the 
songs of Gilles Binchois in collaboration with Sean Gallagher of Harvard University, and was a 
lecturer in choral repertoire and performance practice at Boston University in 2006-07 and 
2008-09. Metcalfe received a bachelor’s degree in 1985 from Brown University, where he 
majored in biology, and in 2005 completed a master’s degree in historical performance practice 
at Harvard. 
 
Countertenor Martin Near began his professional singing career at age ten in the choir of 
men and boys at Saint Thomas Fifth Avenue in New York City, advancing to Head Chorister. 
He recently appeared as alto soloist with Boston Cecilia in Bach’s Mass in B Minor and was 
praised as “winsome and lyrical” in the role of David in Handel’s Saul with the Harvard 
University Choir and Baroque Orchestra. A founding member of the professional early 
music ensemble Exultemus, Mr. Near takes up the role of Music Director this season. He 
recently made his debut as record producer for a recording of sacred music by Josquin des 
Prez and Marbrianus de Orto with the vocal ensemble Cut Circle, to be released this year. In 
2002 Mr. Near served as composer and music director of the one act opera Six Character in 
Search of an Opera for Project ARIA (AIDS Response by Independent Artists). An advocate of 
the performance of new music, Mr. Near has been a soloit in numerous world premieres, 
including Temptation in the Desert by Elliott Gyger for Mr. Near and Seraphim Singers, and Some 
Reflections by John Eaton, a microtonal piece in 72-note equal temperament composed for the 
20th anniversary of the Boston Microtonal Society. 
 



Tenor Aaron Sheehan has appeared as a soloist with Tragicomedia, Concerto Palatino, 
New York Collegium, American Bach Soloists, Handel & Haydn Society, Aston Magna Festival, 
Moscow Chamber Orchestra, and many other ensembles; at Tanglewood; and at early music 
festivals in Boston, Regensburg, and Washington. Aaron performs regularly with Paul Hillier’s 
Theater of Voices and with Blue Heron, Fortune’s Wheel, and La Donna Musicale. Among his 
recent engagements are the St. John Passion at the National Cathedral, Bach cantatas with the 
American Bach Soloists in the San Francisco Bay Area, and the role of Amour in Lully’s opera 
Psyché at the Boston Early Music Festival in June 2007; last November he appeared in BEMF’s 
concert productions of Blow’s Venus and Adonis and Charpentier’s Actéon. Aaron teaches voice 
at Wellesley College. 
 
Mezzo-soprano Daniela Tosic, a native of Belgrade, Yugoslavia, toured with the Belgrade-
based ensemble Renaissance throughout the former Yugoslavia. In the Boston area she has 
worked with Ensemble P.A.N., Revels, Balmus, Foundling, and La Donna Musicale. Ms. Tosic is a 
founding member of Tapestry, the acclaimed vocal ensemble that records with Telarc 
International and MDG and tours widely throughout the US and abroad. Tapestry is a recipient 
of the Chamber Music America Outstanding Recording of the Year Award in 2000 and the 
European Echo Klassik Prize for Outstanding Recording of the Year in 2005. Ms. Tosic is also a 
founding member of the medieval-world fusion ensemble HourGlass. 
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from the medieval and Renaissance periods. He is a member of the wind band Piffaro, and 
appears frequently with the Folger Consort, King’s Noyse, Newberry Consort, Hesperus, and 
other leading US ensembles. He performed 14th-century music in the East Wing of the White 
House during the Clinton years and played serpent in a piece by PDQ Bach on an episode of A 
Prairie Home Companion, and the sound of his bagpipe awoke the astronauts every morning on a 
2001 space shuttle mission (on a recording, of course). He performed on the sound track of 
several PBS documentaries for the Emmy award-winning producer and composer Brian Keane 
and has participated in over 40 recording projects, ranging from medieval dances to 20th-
century chamber music. Recent projects include a 13th-century music-theater piece, the Tournoi 
de Chauvency, with the French-American company Ensemble Aziman; performances as 
percussionist for recent Boston Early Music Festival opera productions; guest directing the Yale 
University Collegium Musicum in a program of 18th-century Peruvian music; and conducting a 
program of Polish Renaissance and early Baroque music for the Texas Early Music Project in 
Austin. His most recent interest is in learning the beautiful repertory of Ottoman court music, 
performing with the Boston-based group Dünya. Tom directs the Medieval/Renaissance week of 
the San Francisco Early Music Society workshops in Sonoma, CA, and teaches at other 
workshops throughout the US and at Wellesley College. 


